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ABSRACT: Any discussion of the future growth and development of the
cinema must come to terms with the question of translation as an international
language. The very survival of film as a truly international medium must
depend on the development of audiovisual translation modes (subtitling and
dubbing) for presenting these films beyond their linguistic borders.

The advance in cinematographic industry and computer science had
revolutionized the way subtitles were prepared and gave rise to a new job
profile within the translation professions.

In order to question the current subject we will examine the historical
context and technical strategies of translation used in the cinematographic
subtitling , followed by a presentation of a electronic subtitling of a
cinematographic film : “L'opium et le baton” realized and adapted by

”Ahmed Rachedi”, All that in the perspective to provide a theoretical

tramework for AVT modes in the Arab world, in which the future seems very
promising for this field of research.

KEY WORDS: translation studies , cinema, AVT  translation strategies,
interlingual cinematographic subtitling, cinematographic film, computer

science, Subtitle Workshop,.
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