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Abstract: This study aims to examine the concept of interaction design in digital theatre by analysing contemporary
practices and experiments that have integrated technological media into theatrical performance. The research
proceeds from the premise that interaction is no longer a secondary or decorative element, but rather a structural
component that reshapes the relationship between text, actor, and audience. By reviewing prominent case studies of
performances employing virtual and augmented reality, mobile applications, motion sensors, and artificial
intelligence, the study seeks to uncover the ways in which mechanisms of interaction are designed and the levels of
immersion and aesthetic agency they generate for the audience. Furthermore, it raises new questions concerning the

boundaries of art in the age of technology.

Keywords: Digital Theatre, Interaction Design, Immersive Media, Interactive Audience, Theatrical Technologies.
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